2          PREPARATION   AND  USES   OF  WHITE   ZINC   PAINTS
and very precise fact, nevertheless, stands out in bold
relief, and that is, that practical men and theoretical
men have never agreed, at least the greater number of
them, and that they have always expressed a different, if
not quite a contrary, opinion. The former, relying on
practical experience and their daily observation, denied
the greater number of the good qualities which the
latter, scientifically or theoretically, attributed to white
zinc ; then, the latter accused the former of ignorance, ill-
will, and of conservative routine, being themselves in
their turn declared absolutely incompetent to touch a
question so essentially professional and technical. This
disagreement between practical and theoretical men
seems now to be slightly moderated, but it exists still
and continually survives. It may be said that it will
continue to exist until science or human genius shall
discover the ideal, integral, and perfect substitute for
white lead, either by improving the processes of manu-
facture and grinding of white zinc, or by treating, in a
peculiar and new fashion, the oils which serve it as
binder ; or, better still, by replacing it, itself, by another
metallic base, responding better to the economical and
practical requirements of the painter ! The author has
more hopes, in the second part, of the first method,
special treatment of the oils, than in the second. Whilst
waiting until this eventuality occurs, the author has tried
to find the true causes of this secular disagreement
between the recognised authorities, on both sides,
between theoretical science and practical science. He
has tried to determine exactly on which side the greatest
amount of truth, the most exact appreciation of the facts,